KES 

 A) Waking-up + Surroundings.

1) Travail SANS le son : until Jud leaves the room.

Objectif : What about this room ? (Describe it)

                  What about the bed ? 

                 Who ? a) Guess who ? + their relationship // Why ? 

                  ( LES MODAUX)

( Laisser ‘the ticking of the clock’ avant de couper le son) 

It’s a dark room ; there’s no furniture except for the bed : so, it’s very basic

It’s dark but it must be early in the morning. They ‘re still in bed, still asleep.

It’s a very small room ; 

It doesn’t look comfortable.

The bed is a small one as well ; it’s very narrow ( It’s meant for one person ; however, there’re two people in it)

The door is very dirty.

It’s not a pleasant room ; it’s empty, sad, grey.

Make suppositions : imagine !

They COULD be friends . ( Quite improbable)

They MIGHT be father and son ( Highly improbable : one looks a little older than the other one )

So, what do you think ?

They MUST be brothers ( The younger brother and the older one)

They share the same bed.  

Why ?

Poor people – They haven’t got enough money to buy 2 beds : they can’t afford it ! 

It MUST be hard to make ends meet. 

Would you like to share your bed with your brother ?

Would you fancy to have that room ?

No, because it’s too small, too tiny : there’s not enough room ; it MUST be quite uncomfortable.

So, consequences ? What about their relationship ? 

They certainly kick one another. ( They MUST …)

May be one of them snores and so it is annoying. ( It MUST be unpleasant)

I suppose they resent sharing it

                         hate it

                         can’t bear it 

No wonder they don’t get on well with each other . ( It seems they don’t get on)

I think they don’t like each other very much.

2) Visionner la même séquence avec le son 

Objectif : what shows they don’t like each other ? 

                 Comment on this scene.

(LES MODAUX + Structure infinitive)

Ce que les élèves peuvent comprendre : 

· Shut up ( X 4) – You’d better get up – You’ll be late at work –

What’s happening ?

The older brother doesn’t want to get up.

It takes him time to wake up.

He doesn’t get up immediatly. He MUST be tired.

He doesn’t want to go to work. It’s too early in the morning.

(Getting up so early is awful : it’s tiring. ) ( Exhausted =/= Exhausting)

He’s annoyed : he keeps grumbling at his younger brother. 

He sounds bad-tempered.

What does the younger one say ?(Image + son permettent de saisir le sens de la scène = on ne demande pas aux élèves de retrouver exactement ce qui a été dit, mot pour mot)

If you don’t get up, you’ll be late

                                you’ll lose your job . ( You MAY / MIGHT lose your job. // get the sack.)

He tells him he should get up = he’d better get up.

How does the older brother sound ?

He sounds aggressive ; no wonder since they don’t get on well.

He looks quarrelsome.

Justify his aggressiveness : what does de do ?

 (He kicks his brother : he hurts him) )He pulls the sheets back ; he turns on the light ; he does it deliberately = on purpose. 

Why ? 

He doesn’t want to get up : he’d prefer to stay in bed to getting up ( rather than have to get up) ; he’d rather stay in bed) : ; he resents having to get up ( be resentful)

He’d like his brother to get up as well.

He doesn’t want his brother to sleep on.

The younger one expects his brother to be nicer to him : he expects his brother to turn off the light. 

Jud MUST be jealous, envious. 

(Un exo. de ‘reordering’ peut être prévu pour le prochain cours // structure infinitive.

                + un exo de rephrasing // modaux)

Prise de notes ? Pas pendant le travail oral ! ( Après le warming up du cours suivant ? mais sans trace écrite, que peuvent travailler les élèves at home ? Faut-il alors leur donner un bilan écrit du travail ? Ou tout simplement faire le travail écrit avec eux au moment du  W.U. au cours suivant : je pense que je ferai cela avec une classe de 3ème dans un premier temps – après le premier cours - , puis leur demanderai  (homework ) de mettre par écrit le bilan du deuxième cours afin de davantage les impliquer ? )

What about this scene ? How did you feel while watching it ? (The camera ? What is the effect produced ? )

It’s slow, quite long, boring. There’s no music ; 

The camera doesn’t move at all. 

Why ?

So that we’re fully aware the room is unpleasant, unexciting, unattractive.

We realize it’s really hard to get up when you’re half asleep. We see how tired both Jud and his brother are.

Did you notice anything about the bed ? ( Faire un arrêt /image)

It is like a prison, a cage ; the room as well – 

It reminds us of a cage.

So, they’re victims – They’re to be seen as victims .

The director certainly wants to emphasize how hard life can be – how monotonous, boring, tedious.

That’s why the atmosphere is so unpleasant, heavy.

It also explains why there’s no music : to make the atmosphere heavier. That’s why, at the beginning, we can hear nothing but the ticking of the clock : to underline their dull early morning routine.

A poursuivre : cette première séquence devrait s’arrêter lorsque Billy quitte le ‘shed’, mais sera travaillé en 2 temps = 1) ce qui vient d’être fait + 2) Le genérique, la fenêtre (+ glimmer of hope) + no bike and off he goes !)

Sequence suivante :  Surroundings // environment  + Habits and obligation

A prep : early in the morning , watching two hawks …up in the sky … 

A prep : scene // P.E. teacher // football . ( Catherine et moi n’avons pas eu le temps de préparer cette scène ) 

             +  Scene : when he tells his ‘friends’ and teacher about how he’s managed to  train Kes.

